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Feature 
 
Fyodor Lopukhov and the 
Revolution in Russian 
Ballet  
By Tony Devereux 
 
As Russiaôs national art, ballet was 
inevitably impacted by the Revolution. It 
began with the First Revolution in 1905 
during the Russo-Japanese War. The signal 
event was the Bloody Sunday of 9 January 
(Old Style calendar ï OS), when hundreds 
were shot on the streets of St Petersburg, 
while theatres remained open. Notably, the 
latter included the Mariinsky Theatre, where 
Marius Petipa was staging a benefit 
performance for the ballerina Olga 
Preobrazhenskaya.  
 
The next day the ballet company was in 
ferment. Sympathies were sparked one way 
or the other. Young Anna Pavlova was one 
of those who were conscience-stricken. 
Dissension continued, alongside the 
country-wide agitation, until the Tsar issued 
the October Manifesto in October 1905, 
which established a State Duma and, later, 
the Russian Constitution of 1906. 

 
 

Fyodor Lopukhov (SCRSS Library) 

 
In that same year of revolution, the 
company was joined by a young man 
recognised as the leading figure in post-
revolutionary Russian ballet: Fyodor 
Lopukhov. A lifetime later he wrote about 
the traumas of 1905 in his autobiography 
Sixty Years in Ballet. These included the 
shocking suicide of its young male principal 
Sergei Legat, who was deeply upset over 
the turmoil within the company. The Second 
and Third Revolutions of February and 
October 1917 (OS) brought the Tsarôs 
abdication and the Bolsheviksô seizure of 
power, but, says Lopukhov, the cleft in the 
Mariinsky opened by the First Revolution, 
between those for and against, never 
healed, even if they were obliged to partner 
on stage. The Revolution found more 
resonance in ballet than in other stage arts, 
he adds. 
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Ballet had made enormous progress in 
Russia during the 1800s, in contrast with 
stagnation in Western Europe and despite 
Russiaôs reliance on French ballet masters. 
Its advance escaped Western notice, but in 
the early 1900s it broke through 
sensationally with Sergei Diaghilevôs Paris 
Seasons and Pavlovaôs international touring 
company. Iconic names associated with 
Diaghilev were choreographer Mikhail 
Fokine, ballerina Tamara Karsavina, and 
Vaslav Nijinsky. When World War I began in 
1914 Russian ballet was at its pinnacle ï 
only for war to open another divide and 
create a diaspora of artistes outside their 
homeland. Nevertheless, performances 
continued in both St Petersburg (renamed 
Petrograd) and Moscow. Even in early 
1918, during the upheaval following the 
October Revolution, Bruce Lockhart, 
Britainôs envoy to the Bolsheviks, writes in 
his Memoirs of a British Agent: ñOn Sundays 
[in Moscow] we went to the ballet. Except 
that the Imperial box was crowded with 
ócomradesô, the performance was the same 
as in Tsarist days, and excellent it was.ò  
 
Lopukhovôs progress was slow, he was 
seen as a rebel, although he declares that 
he did not associate with the underground 
groups reputed to exist within the company. 
Nevertheless, in Sixty Years in Ballet he 
makes clear his sympathy with revolutionary 
aims and ideals. He offers no complaint 
when the political climate later turned 
against him for a while, but instead looks for 
the faults in himself. Luck enabled him to 
transfer to the more tolerant Moscow 
Bolshoi in 1909. An invitation from his 
former tutor Nikolai Legat (brother of Sergei) 
took him to Paris in 1910, whence he left to 
tour America with his sister Lydia 
Lopukhova. But he suffered a breakdown 
and when Lydia remained in America, 
Fyodor returned to Russia. At this point, his 
career becomes rather obscure, although 
we know that he was in military service from 
1914 to 1916. Lydiaôs exotic career 
eventually brought her to the UK where she 
acquired a link with our Society as the wife 
of John Maynard Keynes, one of the 
founders of the Society for Cultural 
Relations with the USSR (the original name 
of todayôs SCRSS). 

From the end of 1916 Lopukhovôs career 
began to take off again as a choreographer. 
Ironically, given his later prodigious output, 
his only surviving piece in todayôs repertoire 
from his early years is the clandestine Lilac 
Fairy variation in Sleeping Beauty. It was 
surreptitiously inserted for ballerina Lyubov 
Yegorova who, taking on the role, found no 
authentic original existed, Petipa having 
only provided a walk-on part for his 
daughter Maria (who was popular but not a 
classical dancer). Lopukhovôs piece had to 
be passed off as genuine Petipa. 
 
The Revolution and the ensuing Civil War 
drained the Mariinsky of nearly all its stars. 
Particularly dramatic was Karsavinaôs flight 
to the interventionist British forces in 
Northern Russia ï a nightmare adventure as 
Lockhart called it. She settled here, a great 
gain for British ballet. Meanwhile, 
Lopukhovôs fortunes gradually turned. In 
1921 he was surprisingly chosen as artistic 
director of the former Mariinsky above the 
rival claims of Nikolai Legat. Lopukhovôs 
revolutionary sympathies were probably 
decisive. Legat came here instead and set 
up a school, initially based in London, that 
preserves his name today. We owe much to 
the Revolution. 
 
Lopukhov faced endless challenges 
rebuilding and restoring the depleted 
company, and recovering its unrivalled 
artistic heritage. There were those who 
demanded the complete abolition of ballet 
as an outdated bourgeois manifestation. 
Anatoly Lunacharsky, Peopleôs Commissar 
for Education in Leninôs government, is 
credited with being its defender. In fact, 
objective reading of ballet history shows the 
Revolution only added to the momentum 
started when Empress Anna founded the St 
Petersburg school in 1738. The momentum 
became an avalanche, extending interest in 
ballet to every layer of the population, 
including workers and peasants who had 
never seen it in tsarist times.  
 
In 1944 Iris Morley, a press correspondent 
in Moscow, visited Leningrad soon after the 
end of the Nazisô unrelenting 872-day siege 
of the city. As she recorded in her book 
Soviet Ballet, she was astonished to find the 
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great theatre being restored with priority 
over everything else. What would have 
happened in London if Sadlers Wells 
needed restoration, she wondered. The 
company itself had been evacuated, leaving 
only Olga Jordan and a small group to 
dance through the blockade. Indeed, from 
the beginnings of Soviet power, ballet had 
been promoted across the vast USSR with 
new or improved theatres and companies in 
Minsk, Kazan, Novosibirsk, Alma Ata, Tbilisi 
(whence came the famous dancer Vakhtang 
Chabukiani) and others too numerous to list, 
opening new cultural avenues and creating 
ballets hardly heard of in the West. 
 
Lopukhov worked with tremendous energy. 
He provided the innovation that the times 
demanded, introducing words, singing, doll 
theatre and, particularly, acrobatics. His 
book illustrates two of his principal dancers, 
Olga Mungalova and Pyotr Gusyev, 
performing in a tree in The Ice Maiden. But 
he rejected the demand that as the 
Revolution had changed everything, 
everything in ballet had to change too. He 
valued balletôs heritage and was more 
conservative than his Moscow counterpart 
Kasyan Goleizovsky. Lopukhov is 
particularly remembered for The Greatness 
of the Universe, a pioneering abstract ballet 
set to Beethovenôs Symphony No 4, which 
he produced with the volunteer Molodoy 
Ballet (Young Ballet) group in 1923. 
Naturally there were ballets with 
revolutionary themes ï Red Whirlwind and 
Red Poppy. He is also credited with 
beginning the trend to dramballet, the fusion 
of drama and ballet. 
 

But the taste for innovation faded, and he 
was obliged to give way to Agrippina 
Vaganova at the end of the 1920s, only to 
be appointed artistic director of the newly 
formed Leningrad Maly Ballet (now the 
Mikhailovsky) soon after. Here his 
collaboration with Shostakovich in the 
hugely successful Bright Stream brought a 
transfer to Moscow. But the political 
atmosphere was clouding and a notorious 
article in Pravda in 1936 spelt temporary 
disaster for them both. Interestingly, despite 
intensifying suspicion of foreigners at that 
time, ballerinas were among the few still 

officially encouraged to meet them on 
diplomatic occasions, as Fitzroy Maclean, 
then serving in the British Embassy in 
Moscow, records in Eastern Approaches. 
But ballet did not always escape 
persecution, as related in the autobiography 
I, Maya Plisetskaya. Despite her father 
being shot, Plisetskaya remained dedicated 
to Russia. Marina Semyonova, hailed as the 
first great Soviet ballerina, who died in 2010 
aged 102, lost her second husband in a 
purge. 
 
Amazingly, Lopukhov came back, not once 
but many times. He was destined to hold his 
former position again in 1944ï45 and 1951ï
56 in the now renamed Kirov. Thus, when 
he retired in 1956, he did so from the 
position he was appointed to in 1921. In his 
final phase his work did not give rise to 
controversy, rather he devoted himself to 
encouraging the work of younger 
choreographers. In his last year the 
company launched Spartacus, 
choreographed by Leonid Yakobson, whom 
he had put forward. Lopukhov had gone by 
the time it was premiered, but his 
contribution was significant. He provides a 
thoughtful study of it in Sixty Years in Ballet, 
the autobiography he completed in 1962. He 
died in Leningrad in 1973, aged 87.   
 
Tony Devereux is grateful for his launch as 
a writer about ballet to the late Mary Clarke, 
Editor of the óDancing Timesô, in the 1980s. 
He also acted as an intermediary with 
óSoviet Balletô, the corresponding magazine 
published in Moscow. Apart from writing on 
ballet, he is UK Editor for a German 
technical publishing company. 

 
 

SCRSS News 

 
Latest news by Ralph Gibson, Honorary 
Secretary, SCRSS, unless otherwise stated 

 

SCRSS AGM 2018 
 
The Society held its AGM on 19 May 2018. 
Meirian Jump, Archivist and Library 
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Manager at Marx Memorial Library and 
Workersô School (MML), updated our 
members on the background to its joint work 
with the SCRSS, and the recent response 
from the Heritage Lottery Fund (HLF) to an 
initial project outline submitted in early 2018. 
Guidance from the HLF regarding the bid 
approach will be considered by the SCRSS 
Council and the joint MMLïSCRSS Working 
Group. The initial bid for a Resilient Heritage 
grant envisages undertaking preliminary 
work on the SCRSS collections, as well as 
looking at governance, audience surveys 
and fundraising.  Meirian emphasised the 
long-term nature of the joint project (five to 
ten years), which also explores the 
possibility ï subject to a successful further 
large capital bid for funds from the HLF ï of 
the SCRSS transferring its office and 
collections to expanded premises at Marx 
House on Clerkenwell Green. 
 
The Annual Report and Accounts were 
discussed and approved. The Honorary 
Secretary noted the very positive impact for 
the Society of the centenary of the Russian 
Revolution (see SCRSS Digest, Spring 
2018). The Lenin photo exhibition 
commissioned by the North Wall Gallery in 
Oxford had provided a substantial boost to 
the Societyôs finances ï from the exhibition 
fee and sales of the Societyôs mugs and the 
special centenary issue of the SCRSS 
Digest. The SCRSS Russian Language 
Seminar in 2017 had also boosted income. 
However, he noted that membership fees, 
as well as regular and one-off donations 
from members, still provided the bulk of the 
Societyôs income. The Honorary Treasurer 
noted the surplus in the accounts and 
thanks were expressed to all members for 
their continued support for the Society. The 
approved Annual Report and Accounts were 
sent to members already on our email list. If 
you are not on our email list, or would like a 
copy sent by post, contact the Honorary 
Secretary. 
 
The meeting re-elected Michael Costello 
and Len Weiss to the SCRSS Council for a 
further three-year term each. Following the 
AGM, the SCRSS Council met to appoint 
the Executive Committee (EC). The full list 
of the Societyôs Honorary Officers and 

Council Members is as follows: Honorary 
Officers ï President: Professor Bill Bowring; 
Vice Presidents: Robert Chandler, Professor 
Robert Davies, Dr Kate Hudson, Dr David 
Lane and Dr Rachel O'Higgins. SCRSS 
Council ï Philip Matthews (Chair); Kate 
Clark and Charles Stewart (Vice Chairs); 
Ralph Gibson (Honorary Secretary); Jean 
Turner (Honorary Treasurer); Christine 
Lindey (Exhibitions Officer); Andrew 
Jameson (EC); Len Weiss (EC); Bethany 
Aylward; Mel Bach; Christine Barnard; 
Michael Costello; Diana Turner. The EC is 
formed of the named officers and two 
additional members of the Council. 
 
The AGM was followed by a screening of 
the new documentary Red October: 
Revolution in Russia directed and produced 
by Chris Reeves of Platform Films. The film 
features archive material taken from the 
SCRSSôs 16mm film collection, as well as 
interviews with a number of the speakers at 
the centenary conference organised by the 
Russian Revolution Centenary Committee 
at TUC Congress House in November 2017. 
Copies of the DVD are on sale at the 
SCRSS. 

 

SCRSS Library 
 
In light of the recommendations from 
Professor Judith Pallot, President of 
BASEES, who produced an excellent 
óacademic reviewô of the SCRSS Soviet 
Collections last year, the SCRSS Council 
has decided to drop research fees for 
members. SCRSS membership will now 
allow free-of-charge access to all of the 
Societyôs holdings, excluding the SCRSSôs 
own organisational archives, and subject to 
staff / volunteer availability. We will update 
the SCRSS website by the end of June to 
reflect this. To request access to the 
SCRSS Soviet Collections or to learn more 
about them, contact the Honorary Secretary 
by email. Please note: for the time being, 
weekday access to the Library is very 
limited. The Saturday openings provide the 
easiest way of accessing the Societyôs 
holdings (generally the first Saturday of 
each month but check the website for 
details).  
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Thanks are due to Council member Mel 
Bach, effectively our óHonorary Librarianô, 
together with the team of volunteers working 
on the library: Bethany Aylward, Nadia 
Bezkorvany, James Hardiman, Gordon 
Harris, Jane Rosen and Claire Weiss. They 
continue to make progress in cataloguing, 
removing duplicates, sorting shelves, 
classifying, labelling and other library jobs. 
Work continues on the History and Sports 
sections, and has been largely completed 
on the Education Section. The Childrenôs 
Literature collection has been moved out of 
the basement and is currently being re-
shelved on the top floor. The additional 
shelving installed in the basement earlier 
this year, with help from volunteer John 
Pirker, has allowed for much easier access 
to various subject areas located there. 

 

Fiona Wright ï A Tribute  
 
The SCRSS was greatly saddened to hear 
of the death of Fiona Wright on 22 March 
2018, following a long illness.  
 
Fiona will be remembered as an inspiring 
and tirelessly enthusiastic teacher and 
promoter of Russian language and history.  
 
She joined the SCRSS in 2000, was voted 
onto the SCRSS Council in 2011 and 
served as Chair in 2013ï2014. Despite the 
unexpected diagnosis of her illness in late 
2014, we are honoured that she remained a 
member of the Council until 2016. Fiona 
was an infectiously enthusiastic and 
proactive member of the SCRSS Council, 
sociable, always brimming with new ideas ï 
and a brilliant hands-on organiser. Fiona 
also wrote many lively book reviews for the 
SCRSS Digest. 
 
As a Russian language teacher, Fiona was 
active in the Russian Teachers Group 
(RTG) and had also served as its Chair. She 
contributed regular reports on the RTG's 
annual conferences to the SCRSS Digest, 
participated regularly in the SCRSS Russian 
Language Seminars, and kept the SCRSS 
Council abreast of developments in Russian 
language teaching and methodology.  

 
 

Fiona Wright in November 2013 

 
As a history teacher, Fiona was instrumental 
in proposing and organising the first two of 
three SCRSS Russian History Seminars 
that ran annually in November between 
2012 to 2014. The seminars were aimed 
particularly at teachers of A-Level History 
and university students, covered key 
periods of Soviet history from World War II 
to The Thaw, and were delivered by leading 
historians and specialists on Soviet social, 
cultural and military history. 
 
The SCRSS sends its sincere condolences 
to Fiona's family and friends. 
 
Diana Turner 

 
Lenin Exhibition 

 
Following its successful run at the North 
Wall Gallery in Oxford, the Lenin: Leader of 
the Russian Revolution photo exhibition, 
with exhibits from the SCRSS Library, 
continues on display at the Societyôs 
premises until December 2018. Entry to the 
exhibition is free to members and non-
members during our events and Saturday 
openings (check the website for details).  
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SCRSS Russian Language 
Seminar, 2018 
 

 
 

Group photo in the garden, SCRSS Russian 
Language Seminar 2018 

 
Our popular weekend Russian language 
seminar on 21ï22 April 2018, organised in 
collaboration with the St Petersburg 
Association for International Co-operation, 
was led by two energetic and inspiring 
lecturers from St Petersburg State 
University. Tatiana Piotrovskaya, Senior 
Lecturer in the Department of English 
Philology & Language Culture Studies 
taught the Russian Language and 
Linguistics stream, while Dr Natalia 
Bogoliubova, Associate Professor in the 
Department of International Cultural and 
Humanitarian Co-operation, taught the 
Contemporary Russian Culture stream.  
 

 
 
Natalia Bogoliubova (left) and Tatiana Piotrovskaya 

 
Our lecturers provided up-to-the-minute 
insights into the current state of the Russian 
language, language teaching in Russia, 
Russiaôs internal and external cultural 

policy, and contemporary Russian music, 
theatre, dance, art and museums.  
 
Half of the twenty-two participants were 
professional teachers, translators and 
interpreters of Russian, with the group split 
almost evenly between SCRSS members 
and non-members. There was a lively and 
friendly atmosphere and, as usual, we were 
lucky with sunny weather, allowing use of 
the garden. Average ratings (out of 5) from 
the feedback forms were: booking and 
course administration 4.9; lecturers, lecture 
content and handouts 4.2; refreshments 4.4; 
facilities 4; price 4. Our welcome pack was 
kindly sponsored by European 
Schoolbooks.  
 
Thanks to the following SCRSS volunteers 
and staff who made this event possible: 
Ralph Gibson, Diana Turner, Jean Turner, 
John Cunningham, Nadia Bezkorvany, Chris 
Barnard and Andrew Jameson. 
 
Diana Turner 

 

Membership Renewal 
 
A substantial number of members will 
receive a membership renewal notice with 
this issue of the SCRSS Digest. As always, 
an early response is of great assistance to 
the Society ï both financially and in terms of 
avoiding further reminders. Please check 
that you are paying the correct membership 
fee (see www.scrss.org.uk/membership. 
htm), in particular if you pay by standing 
order. We accept payment by bank transfer, 
standing order, cheque or cash. Please 
contact the Honorary Secretary for the 
Societyôs bank details to make a bank 
transfer, set up a standing order to pay your 
membership fee annually and / or make 
regular monthly donations.  
 
The SCRSS is grateful to all members who 
ótop upô their membership fee with a 
donation. Donations are also eligible for UK 
Gift Aid, which provides a further substantial 
benefit for the Society. Let us know if you 
are a UK income tax-payer and are not sure 
if you have completed a Gift Aid form for the 
SCRSS. 
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Next Events 
 
Saturday 2 June 2018, 11.00ï14.00 
Event: SCRSS Saturday Library Opening 
for Members and Exhibition Lenin: 
Leader of the Russian Revolution 
Free admission to exhibition. 
 
Saturday 2 June, 14.00 
Talk: Dr Kate Hudson, General Secretary 
of CND, on Russia and the New Cold War 
Explores the current stand-off between 
Russia and NATO, the history of relations 
between the USSR and the West, and the 
period since the collapse of the USSR in 
1992. Normal admission fees apply. 
 
Saturday 7 July 2018, 11.00ï16.00 
Event: SCRSS Saturday Library Opening 
for Members and Exhibition Lenin: 
Leader of the Russian Revolution 
Free admission to exhibition. 
 
Please note: Full details for all the above 
events are available on the SCRSS website 
at www.scrss.org.uk/ cinemaevents.htm. 

 
Events take place at the SCRSS, 320 
Brixton Road, London SW9 6AB, unless 
otherwise stated. Admission fees: films and 
lectures £3.00 (SCRSS members), £5.00 
(non-members); other events as indicated. 
Please note: dogs are not permitted on 
SCRSS premises, with the exception of 
guide dogs. 

 
 

Soviet Memorial Trust 
Fund News 

 
Latest news by Ralph Gibson, Honorary 
Secretary, SMTF 

 

Holocaust Memorial Day 
2018 
 
The annual Holocaust Memorial Day (HMD) 
event at the Soviet War Memorial and inside 
the Imperial War Museum was held on 26 

January, as HMD itself fell on a Saturday 
this year. The wreath-laying at the Soviet 
War Memorial, and at Southwark Councilôs 
Holocaust Memorial Tree located nearby, 
was followed by a moving and informative 
event inside the Imperial War Museum, 
hosted by the Mayor of Southwark. In 
addition to dignitaries from Southwark and 
several other London boroughs, the event 
was attended by diplomats from several CIS 
countries, war veterans and representatives 
of a broad range of organisations. Holocaust 
survivor John Dobai gave a moving 
testimony of his experiences during the war 
and his struggle for survival. The event 
concluded with the lighting of memorial 
candles and the Kaddish. 

 

Victory Day 
 
Hundreds of people gathered in the 
sunshine on 9 May to mark the 73rd 
anniversary of the Allied Victory over 
Fascism. The Mayor of Southwark, Cllr 
Charlie Smith, noted that the Borough is 
proud to host the Soviet War Memorial, 
which will mark its 20th anniversary in 2019. 
A small-scale copy located in the Mayorôs 
office is a daily reminder to all holders of 
that position and attracts the attention of 
many visitors. The Russian Ambassador, 
HE Alexander Yakovenko, delivered a brief 
address, noting: ñSeventy-three years have 
gone since the end of the Second World 
War, but the 9th of May still remains our 
biggest holiday. We have no other day that 
reminds us so powerfully of the value of life 
and the high cost of our freedom paid by all 
those who fought against Nazism. The 
Great Patriotic War was the battle for the 
future of all mankind. The Allied victory 
became a defining event for the whole 
world. On this day we all share the memory 
of our fathers and grandfathers who bravely 
fought on the frontlines and selflessly toiled 
on the home front. The memory of them 
lives with the veterans, who remember this 
great tragedy, with those who were born 
after the war, and with very young people, 
our children, who live in the XXI century. We 
thank all those who fought this horrible war 
for their valour and self-sacrifice, modesty 
and courage. Our gratitude to your 
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generation is immense. We will always 
remain faithful to your legacy and will pass 
this memory on to our grandchildren and 
great-grandchildren.ò Once again, the 
presence of UK and Russian war veterans 
attracted significant attention. After the 
formal ceremony concluded, the Russian 
Ambassador invited guests and members of 
the public to a reception nearby to raise a 
toast ñTo Victoryò. 
 

The Soviet War Memorial is located in 
Geraldine Mary Harmsworth Park, adjacent 
to the Imperial War Museum in London. For 
more information about the Memorial and 
events organised by the SMTF, see the 
SCRSS website at www.scrss.org.uk/ 
sovietmemorial.htm. 

 
 

Feature 
 

2018 FIFA World Cup 
Russia  
By Diana Turner 

 
This yearôs FIFA World Cup opens in Russia 
on 14 June and runs until 15 July. Itôs the 
first time since its inauguration in 1930 that 
either Russia ï or the USSR before it ï has 
hosted the championship. Compare that to 
Italy, France and Brazil, which have each 
hosted it twice; even the USA, as a relative 
newcomer to soccer, had the honour in 
1994. Thatôs why this major international 
sporting event matters so much to Russia ï 
just as the Moscow Olympics did in 1980 
and the Sochi Winter Olympics in 2014.  
 
Eleven host cities are welcoming national 
football teams and fans: Moscow, St 
Petersburg, Kaliningrad, Nizhny Novgorod, 
Ekaterinburg, Kazan, Saransk, Samara, 
Volgograd, Rostov-on-Don and Sochi. 
These cities are all located in the European 
part of Russia, with Ekaterinburg the 
furthest east, at the border of Europe and 
Asia. However, the pre-championship FIFA 
World Cup Trophy Tour around the host 
country extends much further, taking the 
Trophy on a record-breaking 123-day 

journey across 26,000 km and twenty-four 
Russian cities ï from Kaliningrad to 
Vladivostok.1  
 

 
 
The official 2018 FIFA World Cup poster ï close-up 
from a large panel at its launch in the Moscow Metro 

in November 2017 (image courtesy of Sputnik) 

 
Football is Russiaôs favourite sport ï with 
over 120 years of history. The first official 
football game was played in St Petersburg 
in the late 1890s. In fact, many sources 
point to British responsibility for introducing 
the game to tsarist Russia, through football-
loving English engineers invited to manage 
industrial enterprises in St Petersburg and 
Moscow.2 The sport developed rapidly in the 
period up to World War I: by 1914 some 
thirty-three cities and 200 football teams 
were members of the Russia Football 
Union. Understandably, the outbreak of war 
and the subsequent Russian Revolution 
disrupted this development. However, from 
the early 1920s new tournaments, were 
organised, known as Championships of the 
RSFSR (later óAll-Unionô). Initially, teams 
represented cities and republics, but from 
1936 this changed to club teams. The 
championships continued ï with only one 
interruption during World War II ï until the 
disintegration of the USSR in 1991. Today 
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Russian club teams such as CSKA Moscow 
and Zenit St Petersburg are well known in 
Europe as winners of the 2005 and 2008 
UEFA Cup, respectively. 

 

 
 
The iconic Luzhniki Stadium, Moscow, renovated for 

the World Cup (image courtesy of Sputnik) 

 
The USSR national team took part in seven 
FIFA World Cups, achieving a best 
performance of fourth place in 1966 in 
England. However, its greatest moment was 
reaching the final of the European 
Championship in 1988 in Munich. Since 
1991, Russiaôs national team has competed 
in three FIFA world cups without much 
success, although it reached the semi-finals 
of the European Championship in 2008. It is 
an individual player, the legendary Soviet 
goalkeeper Lev Yashin (1929ï90), who 
stands out both internationally and at home. 
Nicknamed the 'Black Spider', Yashin 
played his entire professional career for 
Dynamo Moscow, participated in four FIFA 
World Cups, and saved over 150 penalties. 
In 1994 FIFA named him the greatest 
goalkeeper of the twentieth century, 
introducing in his memory the Lev Yashin 
Award, also known as the Golden Glove, 
which is awarded to the best goalkeeper at 
the World Cup.3 Itôs therefore fitting that the 
official 2018 FIFA World Cup poster 
features Yashin. 
 
The social, economic and environmental 
impact of any major international sporting 
event is almost as important as the 
competition ï and this is also the case for 
Russia this year. Hosting the championship 
has involved a huge programme of major 

infrastructure works. On 25 April 2018, 
Russiaôs 2018 Local Organising Committee 
issued its preliminary Report on Economic, 
Social and Environmental Impact of the 
2018 FIFA World Cup RussiaÊ 4, 
evaluating the one-off and long-term 
benefits for Russia. Over 350,000 Russians 
had developed or improved skills and 
qualifications in major event organisation, 
construction, hospitality and catering, 
transport and communications, utilities and 
other services, while 52,000 had received 
training as volunteers and stewards. Eight 
new stadia had been built, four renovated 
and ninety-five new training grounds 
opened. Fourteen projects had focused on 
new or upgraded water supply, sewage and 
waste processing systems. Sixteen city 
hospitals had been refurbished. Twenty 
railway stations had been modernised, 178 
km of roads built or reconstructed, airport 
capacity in host cities increased by at least 
thirty per cent, and ground transportation 
improved. 
 

 
 
The Samara Arena has a ócosmicô theme, reflecting 
the regionôs history as a centre for the aerospace 

industry (image courtesy of Sputnik) 

 
New or improved stadia in the host cities 
have enjoyed wide media coverage. This 
includes the renovated Luzhniki Stadium in 
Moscow, where the World Cup final will be 
held. Under FIFA regulations all World Cup 
stadia must attain certification of their 
ecological sustainability. Luzhniki has 
managed to achieve high-profile BREEAM 
certification, the first stadium in Russia to do 
so. Water-saving technology enables the 
venue to save 490,000 litres of water over 
the course of a single match, while LED 
lamps achieve a seventy per cent saving in 


